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Artist Statement_

Embarrassment arising from directly visualizing unacceptable sexual relationship
I think I was a middle school student, when I first
saw this painting. Although I had already reached
puberty, the first thought that I had - before
thinking that it was provocative - was that it was
drawn so well. The extraordinary white flesh of
numerous women... I could almost sense their
touch.
Next, curiosity arose in me. Ingres must have en-

tered the ladies’ bath... was Ingres a woman? I
rummaged through the book, and found that he
was a man. And I was overwhelmed by the feeling of..I guess, I wanted to follow Ingres.
When I first started working on [ A Study on the
Embarrassment of Nudity ], what constantly occurred in my mind was Ingres. The irresistible
outward beauty. The tactual stimulation which
makes one forgive anything that might have happened inside.
The good art that I have learned does not pursue superficial beauty, but is attempted to derive
discourses on what one intends to say through
it, and one senses its true value when it is interpreted in the context of contemporary art and
conforms with the slogans of avant-garde art.
This is what I have persuaded myself to believe
in. There is no doubt about the fact that this is the
good art. I still believe so. However, I may have
forced myself too much. There emerges the desire for deviation.
[ A Study on the Embarrassment of Nudity ]. As
described in the title, the theme that penetrates
my works is the embarrassment and awkwardness of naked bodies - or the confusion arising
from directly visualizing unacceptable sexual
relationship. The story issimple. It depicts sexual transactions socially unacceptable but which
may happen occasionally. There are subtitles
such as ‘A Professor and Female Students’ and
‘A Woman Who Is Not the Wife,’ which are not
intended to accuse this kind of relationship or to
deliver a social message or a moral lesson. What
I tried to reveal through these lowbrow titles are
no more than sexual fantasy of common people
(or myself) or the humor included in the fantasy.
I think that the relationship or the situation is no
different from a sequence which may be tried in

a third-rate video. When one starts to interpret
the actions taking place in my works, I really get
embarrassed. Like Ingres’s Turkish Bath. It is not
important that he entered the ladies’ bath...
It is the external beauty seductive enough to
make one feel like falling into its irresistible
sweetness and risk swallowing poison for it, in
spite of the impropriety of its contents...
I hope I can really do that.

■ Han Keryoon
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Introduction about Han’s Exhibition “A Professor and Female Students”
Choi Geum-Soo
Director, Neolook.Com

“...The real embarrassment existed not inside the viewers, but among the performers...”
“...it must be due to the power of the time and space that
made them look that way, and not because the performers are naked...”

Embarrassment of bleached hours ●
Non-vacillation means to be deluded by anything.
Once again, I sense that the animal called man
rushes recklessly towards his ultimate goal of
death right from the moment the leave himself in
charge of time. The clues for these gasps originated from oblivion of the most precious moments
that had made one’s heart flutter. For some people, the hours of oblivion may be like a sweet siesta, but the real oblivion is nothing but the utmost
weariness of getting in bed everyday to practice
dying. Indeed, if oblivion becomes usual, it may
make everyday feel anew and fresh, but soon the
sense of freshness itself will be forgotten.

Desire ●It is too difficult to explain desire
penetrated into one’s mind and body based on
trained thinking. I’m not willing to suppress frankness with irrelevant seriousness. I lived through
the times when people’s liberation was deemed
important, andhave reached the age at which
one remembers life with body rather than mind;
now acknowledgement of remaining values have
more meaning than generosity. However, there’s
still lingering hesitation to speak candidly about
desire. This may be because desire starts from
a state of complete deficiency. More correctly, it
cannot be satisfied with what one already has,
and thus, it is infinitely unfamiliar and frightening.

● On the surface, Han Keryoon’s “A Study

on the Embarrassment of Nudity” is much more
provocative than adult videos. It is even more so
because acceptance as art works, not obscenity,
requires moderation in terms of expression and
enjoyment. Before his works were introduced,
we learned specifications of various computers
and video programs with blood-shot eyes against
the advice of comedians warning us not to stay
up all night absorbed in Web sites covered with
skin-colored images. Or, much before that, one

entered art university and drew numerous nudes
caring nothing but the grades. Now, as in most
cases, youthful days remain in the memory as
pathetic or sad rather than curious.

● In this re-

gard, Han Keryoon’s works can be best enjoyed
through the eyes of a fresh youth full of new curiosity. This is because it provides tension with
which to look at them in a more humanly way and
a certain composure.

Excuse ● As suggested by the subtitle of ‘A
Professor and Female Students,’ Han Keryoon’s
recent works have titles more provocative than
the works themselves. It really is quite an embarrassing title,even though it’s just an association
of very plain words like ‘professor’ and ‘female
students.’ This means that Han Keryoon’s embarrassment is not intended to arouse excitement
that stays temporarily on the peripheral nervous
system. Han is conducting a rather serious research borrowing the power of video, a medium
that records men’s time. Or, if you want something more erotic, you have fallen victim to him,
so I recommend you to bypass the National Police Agency homepage featuring vivid stripes just
like the packages of a popular local milk brand,
and visit adult Web sites.

● Anyway, the pack-

age of the works is a suggestive title, and the
performers who appear on the video are clearly
a professor and female students. Here, distorted
nudity of young women and a man who has just
entered middle age is repeated again and again,
and it becomes almost boring. According to the
narration, it seems likely to be quite erotic, but the
works merely present nudity and several scenes
of wearing and taking off rather plain clothing. In
other words, in Han Keryoon’s study, he leads
viewers to sneak a look into the nudes in a socially approved artistic way and then induces them
to feel embarrassed. More specifically, it can be

interpreted as an embarrassment of or reflection
on the rigid South Korean society and its art.

●

However, I think the real embarrassment existed
not inside the viewers, but among the performers.
Basically, the medium of video distances itself
further from the viewers compared to other fieldbased art genres. Of course, even though there is
a camera shooting them, it will be less direct than
viewers looking at them at the same spot. This is
the same for both the actors and viewers. Thus,
the embarrassment of Han Keryoon’s works are
seen not to come from the actions, but from the
embarrassment among the performers that has
been transferred to the viewers.

● In displaying

the video works, too, Han Keryoon took pains
to create a particularly secretive atmosphere. In
principle, voyeuristic mood is generated when
the viewers keep a certain distance from the object and maintain their secrecy. Moreover, video
works have powerful charms of misleading people to perceive the fabricated world that betrays
the reality as a real world, and thus, the voyeuristic situation is further inflated. There remains the
regret that everything has been set up and the
voyeurism is attempted in a non-private space of
exhibition hall. However, it may be effective for
inducing the feeling of embarrassment, because
voyeuristic excitement is not the only intended
goal.

Sensitivity ●If Han Keryoon’s works are perceived to be obscene in spite of the famous expression in the art history that nudity is just a
costume, it must be due to the power of the time
and space that made them look that way, and not
because the performers are naked. However, if
you still feel uncomfortable that they are naked,
it probably means that you are a real amateur in
the good sense, who still moves freely between
reality and fantasy and is full of curiosity. Frankly,

I envy such sensitivity.

● In addition, I feel that

the senses socially approved in South Korea in
terms of visual images are too limited. Actually,
the realm of daily on- and off-line visual images
is filled with the embarrassment over dark haired
animals. Even at this moment, I can’t hardly hide
the embarrassment of bleached hours remembered by the body and mind.
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Review_
Weekly Magazine Cine21, No.657 10. June. 2008
Private Advice Session of “Prof. Phallus” with “Vagina” Female Students
Ban I-Jeong, Art Critic

“...It is a branch passing down from the relationship between ‘an artist and a model,’ and may be considered to
be a variation of the historical artistic icon of ‘an artist’s
studio.’ ...”
“... the interior of the professor’s office seen using the
wide angle effect of fisheye lens satisfies the voyeurism
of viewers who look into it through a hole...”

Overestimation and distorted anticipation of university society and its members must have been
generated by the exceptional enthusiasm for education and overall social atmosphere that prefers
résumés containing records of higher education.
Yes. That must be a uniquely Korean characteristic. Based on this idea, female university students
are mistaken to embody intellect, beauty and sophisticated manners, and university professors
are misunderstood as respectable individuals
with broad and profound knowledge, according
to the impregnable misrepresentation developed
around them. However, if one observes closely at
their ways of living, it doesn’t take long to realize
that a lot of them do not represent the idealism of
the ivory tower, but actually are vulgar snobs who
will do anything to succeed. The professor and
the female student are beings that should live differently from what they really are, reflecting the
expectations of people. What will be the result
when two fictitious lives are combined? ‘University professor and female university student.’ Their
essential significance is revealed when it goes
beyond the lexical meaning of teacher-student
relationship established through academic major.
‘a professor and a female student’ is one of the
familiar clichés leading to lewd imaginations, and
doesn’t sound too different from appealing titles
of some B-class adult movies. Also, it is a highly
preferred icon that overcomes Korean particularity and gains global universality. The relationship
between a professor and a female student is in
parallel with those between a company president
and a female secretary, a master and a maid, and
so on, and is an upgraded version of that between
a bachelor teacher and a highschool girl. In other
words, the motivation behind this relationship is
the secret dealings between a mean professor
who holds the authority over academic grades

and thesis examination and a childish female student who dreams of effortless enhancement of
her social position. However, if this combination
is refined through aesthetic imagination - as in the
exhibition I am introducing now - it will go much
beyond that. It is a branch passing down from the
relationship between ‘an artist and a model,’ and
may be considered to be a variation of the historical artistic icon of ‘an artist’s studio.’
Han Keryoon, who is a professor of an art college
in his late 30s, might have realized that his status
that requires him to meet female students in their
early 20s all the time (I envy him so much!) resembles his artistic desire to occupy the objects
of representation constantly. His solo exhibition
jokingly displays uneasy self-confession as a professor and artist who holds the superior position
in front of the desire to command the objects of
representation. Plots of the video works lasting
around 15 minutest respectively are considerably
simple. For example, a female student is waiting for the professor’s advice holding her thesis
in black cover in front of the professor in his office. The point of the advice session is the student undressing herself in front of him. The professor observes the process. No conversation is
provided to help us guess their situations. This is
the entire story of <Prof. Han’s Advice Session
for Thesis>(2007). With a narrow round table between them, a professor and a female student is
sitting face to face each other. They are in the
professor’s office. He rummages through a file,
which seems to contain the student’s records,
and then approaches the student. He takes off her
shirt, skirt, and underclothes in turn, and comes
back to his seat as if nothing has happened. After a while, he approaches the student again and
dresses her in reverse order. Finally, he undresses himself. At that moment, a female assistant

enters to deliver some green tea. The professor
goes to her and throws off her clothes as if to
help her slip out of her skin. As a consequence,
the office is shared by two female students and a
professor, all of whom are naked.
This is a scene that reminds of a threesome relationship. The professor’s role in the video work is
to tediously repeat undressing and dressing the
students. Is that all? Yes, that’s all. The process is
described mechanically but in a dreamlike way.
Sensationalism apparent in all the works is packaged as if it’s part of educational processes such
as interview and advice session. All the works
lack conversation or subtitles, and the only tool
that can improve the monotonous story is visual
trick. The trick can hardly be described in words,
so I would like to supplement my insufficient explanation with reference images. They are still
capture images from video works, and all the
objects in the images are distorted. Refraction of
images is a tool that alleviates the shame of naked human bodies. Also, by using this visual trick
and not providing them with direct conversations
that reveal the subordinate relationship between
the teacher and students, the artist lead the viewers to seek the clues of the story indirectly and
visually. The naked bodies of the professor and
the student are tangled and twisted together as if
those of two snakes. The principle of this clever
distortion technique is as follows. This ‘human
cruller effect’ is realized as a result of reversely
manipulating the principle of normal HD screen
play. A normal screen image is presented using 1,080 scanning lines. The artist separated
all the 1,080 scanning lines and re-edited them
with time differences for each of the line. For this
tedious and time-consuming labor, ten computers at his university were said to have run overnight for a whole week. The time difference be-

tween scanning lines made the moving objects
to float in the air in amorphous shapes as if they
are stretched out rubber bands. The result made
live people look like ghosts. The refracted naked
flesh of the professor and the student induces optical illusion of expanding like taffy and blending
with each other. The two people’s flesh is mixed!
Instead of using humiliating dialogs from B-class
adult films - like “I will make you a real woman tonight.” - the video discloses the professor-student
relationship and dealings much more effectively.
Over the head of the female student who is sitting
obediently, Professor Han approaches her floating like a ‘monster.’ This imposing spectacle is
the result of stretching 1,080 scanning lines.
In addition, the interior of the professor’s office
seen using the wide angle effect of fisheye lens
satisfies the voyeurism of viewers who look into it
through a hole. The office has a closed-door system that protects the professor’s ‘study’ from outside interference right from the moment the door
is closed from the inside. (One never opens the
door of a professor’s office without knocking.) Regardless of what the study or research is about.
The bookshelf that stands in front of the door also
is a shield of intelligence that guarantees the intimate relationship between the professor and the
student. (<Student Counseling>(2008)) Glances
are turned again and again toward the breasts
and body hair of the student who became naked
by the professor. Firm breasts that demonstrate
the age of early 20s and the wholesome body hair
solidly overhung from the timid groin arouse primary eroticism. She seems almost ready to give
in. However, nothing happens to fulfil the expectation. No, it is denied. The naked professor and
student abandons people’s anticipation and fail to
move on to the next stage. They just sit straight
and silently, staring the camera or throwing their

glances here and there, not meeting each other’s
eyes. The film ends like this. What the hell is this?
There is no female student kneeling down with
parted lips, or professor who leaves his hardened
genitals to her. There is no pornographic scene
of the professor greedily approaching the student
who is leaning over the table. Or any instruction of
spanking that symbolizes the sexual subordinate
relationship between teacher and student. What’s
it all about? In Han Keryoon’s works, the professor and the student just repeat undressing and
dressing each other and returns to their seated
positions. He insists that this whole process is an
interview, an advice session, and study. The provocative but somewhat insipid conclusion may be
an aesthetic shock absorber that the artist deliberately set up, and the result of self-censorship.
Similar shock absorbers are seen here and there.
The artist who is dressed neatly in dark suits represents the stereotype on the profession of professor. Actually, such suits which look suitable for
high-ranking government officials can be hardly
found on art professors.
It seems to be the same reason that Prof. Han’s
naked body never gives up black socks and
sleepers. It is the trace of face-saving or making
a caricature of himself. The shock absorber also
appears in the exhibition title. The official title of
<A Study on the Embarrassment of Nudity> that
sounds like an academic thesis disguises and
protects the subtitle of <A Professor and Female
Students> that moved closer to the essence of
the works in a scholarly manner. His exhibition
also bears critical and ethical burdens in the
Korean context. This is because his ‘results of
study’ conducted as a joint research with ‘actual’
female students at the university he belongs to
risks the criticism of having abused his authority. I heard that he suggested his students who

had volunteered to have time think it over, to fend
off such troublesome denunciations. Lastly, Han
Keryoon’s <A Study on the Embarrassment of
Nudity> is not based on his real experiences, and
I hope there will be no misunderstanding. Hmm.
However, there is also no guarantee that it can
never have happened or will never happen in reality. Because this reproduced fiction is a cheerful joke on a certain feasible world, and because
those who fabricated a social taboo as if it’s a
joke are a university professor and his students,
one gets astonished, excited and sympathized.
‘The interested parties’ themselves recreated
the internal desires that well exceed the socially
approved ethical level. Moreover, the exhibition
recreated the desires hidden inside the viewers
who watch these works. It was a rather bizarre
prescription to deal with desires frustrated by taboos. The exhibition closed in just nine days, and
I would like to remember it with this essay.

A study on the Embarrassment of Nudity-Professor and Female Students, Indiviual Guidance
Full-HD video 15min | Digital data | 2008
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Nudity-Professor and Female Student, Darkroom in My Studio
Full-HD video 6min | Digital data | 2008

Review_
Monthly Art(The Art Magazine WOLGANMISOOL), July 2008
Min Byeong-Jik (Chief Curator, Seoul City Gallery Project Team)

“...The twisted visual distortion and perversion that drew
out scanning lines exhaustively sometimes stretch the relationship between time and space as in Dali’s paintings,
and sometimes create surrealistic images...”

The game of observing surrounding sexuality is
still embarrassing and should be kept in secrecy,
and thus, it seems unfit to pass under the spotlight of public argument until now. I just paid a
passing attention to this work, but I already feel
rather awkward about the eyes of others towards
my view of this work. This exhibition presents
a series of works titled “A Study on the Embarrassment of Nudity.” Then, is the series raising
the moral issue of sex, or sexual morals on the
socially unapproved relationship between the
professor and students? It seems not. However,
considering the background of the series such as
the title and the circumstances, it is certainly situated riskily on the curious boundary between sexual taboo and sexual fantasy; thus, it is cleverly
leaning on the old-fashioned ethical discussions,
and at the same time, skillfully avoids them. At
least, the series is a fabricated fiction and drama,
and the minimum level of alibi is guaranteed. In
this sense, I think that it is the technology of visibility, or a certain tool, that works in the obscure
gaps among sexual discourses. I mean the visual
equipment that transforms and shows the moral
factors of embarrassing and awkward sexual exposure by the means of the most advanced visual
technology. The twisted visual distortion and perversion that drew out scanning lines exhaustively
sometimes stretch the relationship between time
and space as in Dali’s paintings, and sometimes
create surrealistic images. It is amazing that the
glance of desire, surrounded by these distorted
images, doesn’t fail to catch passing moments.
In fact, this is a way to visualize the captivating
power of sexual images. Or, it reminds of things
like irresistible external beauty that the artist mentioned. Surely these distorted images themselves
function as a kind of shock absorber. This may
be based on the intention of avoiding complicat-

ed ethical interventions, and in this relation, the
artist might have wanted to reveal aesthetic elements not yet surfaced in moral discourses, the
presently potential but sensuously approaching
sexual images. First, the old and secular glance
of desire is induced through the wide-angle effect
of fisheye lens and voyeuristic installation of exhibits. However, in reality, the images of objects
that this kind of glance pursues are operated as
temporary, changeable and sophisticated aesthetic images recreated by technology. Nevertheless, what actually occur in mind are things like
candidness surrounding sexual images, and the
unabashed desire of glance unaffected by morals
or taboo. Thus, it reminds of the concept of parrhesia, or the courage to speak the truth frankly.
This is because the artist’s courage is a kind of
severance and violation of the existing order, and
the candid desire for what are visually beautiful.
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